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G. Lavas: "The Holy Sepulchre in Jerusalem: History and Recent Works of Preservation”

Svenpasint ; Presentation of Historic Arcliteciure and iis relation to Architecture aned History
Archeectural Institute of Japan, Architeciural Iustinte Heall Tokvo, Nov, 200, 909

Ladies and Gentlemen,

The wpe of my lecture here, refers 1o the most holy as well as the most complicated Monument of the
Christianity, the place of Crucifixion and Burial of Jesus Chnst, that is the Church of the I [oly Sepulchre in
derusalem. This city was for the weslern hemisphere the centre of the World, as depicied in old engravings,
and sUll remains the matrix of the thiee preal monotheistic religions. Judaism, Christianity and [slam have
still here their leading monuments: the Wailing Wall for the Jews, the Holy sepulchre lor the Chnstians,
the Dome of the Rock for the Muslims.

We coneentrate now 1o the Holy Sepulehre, a very famous example for its controversial agpects in the
Preservation of Monumenis, today. Belonging 1o five independant christan Communitics- the Greck
Crthodox, the Catholic, the Armenian, the Coptic (Aegyplian) and the Syrans- is divided in *common” for
the three of them and "individual® parts of cach Community, All Communities try to keep, to mark ouf and
to underline its own artistic radition. The result is less harmonious and not adequate 1o the religious and
histarical meaning of this unique Monument,

The architectural history of it can be divided in the following building phases:

On the site of the Crucifixion and the Burial of Jesus, the year 30 or 33 AD, Constantine the Greal, the
Foman Emperor who made Christianity a state religion in the year 31213 AD, decided 1o erect here a great
architectural complex including both significant places, the Tomb of Christ in the Rolunda, and the
Crucilixion on the Calvary, about 50 meter south- east of it A great Basilica and two atriums with
colonnades  create, tegether with the Rotunda, the first monumental architeciural enlity of the new
religion,

Constanting' s poal was 1o erect a building that "not only the Church itself a5 a whole may surpass all
others whatsoever in beauty, burt that the details of the building may be of such a Kind, that the fairest
structeres in a city of the empire may be excelled by this....* as his eon temporary biograph Ensehios wriles
down. Gold, pure silver, silk, precions stones, jewels, pems, marbles and mosaics are the material used o
creat & monument, ., ..., oo marvellous for words and magnificent”, a5 notes another pilgnim Etheria
sume decades later, This judgment about the architectural and artistic perlection of the Constantinian Holy
Sepulchre seems to be unanimous among all sources of this period.

Alirst damage of the monument, due to the Persians, is registered in 614 AD, Tollowed by an almost
wal destruclion, caused by the Arab Muslim Khalii El Hakim, in the vear 1009 AD, The Bwveantine
Emperors, whose seat was at Constantinople, reconstructed in 11th cent, the Eotunda and they built three
new small churchies at the eastern part, where previously  was the great Basiliea |, (hat is never 1o be rebuilt
again. The other small churches are also added 16 the south of the Rotunda, that femains the most
characteriztic and important element of the already reduced previous architectural complex.



As the Crusaders came w Palestne from 1099 1o 1187, the Holy Scpulchre passed in a new building
phase, that more or less exists undl our time. They inserted in the open court (Atrium) a Choir in
Fomanesgue style with an ambulatory and three radiaing chapels, that have replaced the previous (hiee
castern churches. A modilication is obvious between the Rotunda and the mentioned Choir as well s an
extlension o the whole complex to east and w north, A new Dome smaller than the Rowndy' s one, were
put above the Choir, which is Manked by transepts to north and o south. The main facade becomes now
that o the southern tansepl. Here 15 the unigue entrance (o the whole church with double portals, as well as
i live story campanile (Bell Tower). A complex of buildings and open spaces emerged o the east and 10 the
north, such as cloisier, chapter house, refectory, kitchen, dormitory and others. Below the cloister is the
chapel of 5t Helena, the Mother of Constantine, and another chapel dedicated 1o the Invention of the Cross
lor the Crucifision, in a lower level. To the sowth is the Holy Court or Parvis, a place lor ceremonies, From
which the vistor has access 10 the Church, through two portals standing east and west of this outer
SpaCe.

Converning us decoration, the Crusaders followed the local tradition in mosaics, that have been pul in
every surface and comer of the church.  Such a fragment of this period is stll in it on the eeiling of the
Laun chapel on the Calvary. Besides the mosaics, precious pold and gilied plaes, white or colours
marbles with cosmati, created a large and umified program of the 11th and 12th centuries. Their artistic
perfection is epigrammateally described by an Amb, Al Idrisi (1154 AD), as "one of the wonders of the
workd®.

Some mnlerventions and repairs were made in the next cenwries undl the large and destructive fire of
1808, The reconstruction was now undertaken by the Greeks, according to a firman (order) of the Turkish
sultan, who gave a very short ime (only 13 months) 1o the Greek architeet K.omnenos [or the renovation of
the Monument. No more mosaics or precious stones but only simple frescoes covered the restored and
reconstrucied surfaces. Some decades later a modern metallic Dome has replaced the previous one of the
Romnda ( 1867-69 and a new freseo covered its inner surface: plant-motives against a golden background
i blue, brown and green colours was the dictated decoration, made by the three Powers - France, Russia
and Turkey- whose aim was w avoid "any inscriplion or any symbol which could naturally instigale the
sensiivities of any of the Christian Communities”. As you understand, one of the main difficulties was the
differences between these communitics., COMCErning a common artistc and religious conception.

How deep this conflict continues 10 be, was cvident  in the contemporary endless discussions [ 1985-
1996) in finding a common motive for the new decoration {after it destruction in the year 1948) of he
same Dome. At the end, a graphist [rom Texas U, S, A, M Marty, was invited 1o produce a design in 1997,
without any tradivonal Christian character. Generally spoken, here we have since 19th century, this
problem of & contnuous disharmony concerning restoration and decoration of the Church, due to the
contradictory radiions of the mentoned owner- communitics,

The strong earthquake of 1927 as well as the bombardments during the war between the Arabs and the
Israchis (1948) cwsed extensive damages and static problems in the Holy Sepulehre. [n order o face this
siluation the three main communities- Greeks, Latins, Armenians- decided to establish a Common



Technical Burean, which is responsible for the works which must be done.

sSome of the already executed restorative works and repairs in the last four decades are the Tollowing:

The pillars and columns of the Rotunda and of the ansepts | damaged by the earthquake of 1927 and by
other reasons, are repaired or partially replaced by new ones as well as many parts of the walls, arches and
the foors, Man projects have been the reconstruction of the smaller Dome over the crossing of the
Crusader' s Church (Greek Catholikon today) in 1935, az well as the great Dome of the Rotunda in 15749
The inside decoration of both Domes show dramatically the gap in style and the missing ol a4 common
conceplional base. In the Botwnda, as a "common” Dome of all communities, we have a lack of any
tradinonal Christian motive, while in the Dome of Catholikon, which belongs o the Greeks, the imitation
ol the medieval Byrantine style is obvious. Ina similar practice are made all the restomtive or decorative
warks by all Communities as some examples show:

It was the Custodian of the Holy Land, the Catholics, who first decorated with mosaics, in a free
stybstc expression, the ceiling and the walls of their Calvary- church. More radieal is the decoration inside
and cutside their chapel of SL Maria Magdalena

The Armenians and the Greeks followed. A larpe representation of the Crucifixion expresses the
Armenian style, while national Armenian monuments, for example monasteries of Armenia, are
represented in their private spaces inside the Holy Sepulchre

The Greeks executed also religious representations in neobyzantine style as well as sculptural works in
white Athenian marble, that can be seem on the southern wall of Catholikon, opposile o the entrance of the
Church, before the Stone of - Onction { Apokathilossis),

The next main project of the Greek Community is in progress now concerning the Restoration ol the
Bell Tower, that means the reconstruction of two storeys and of the Cupola of it, which have been [allen
down dunng an carthquake in the year 1545,

Ladies and Gentlemen,

['ll close this short deseription concerning the Preservation of the holiest Chrstian Church, with the
uncovering of the Location, where Jesus Chnst was crucified in 33 AD. This is a work [or which | have
had the responsibility for planning and execution some vears ago,

The project aimed actually 10 remove the stone- slabs, which covered the site of the Cricifixion, in order
o make 11 directly visible to the pilgrims. Those stone - slabs had been lnid there in hurry, after the
mentoned disastrons fire of [B08. The greatest danger is duc W the desire of the pilgrims o take just a
small picce of stone as an amulet. I we take under consideration that about G000 people visit the site daily,
we can imagine how fast this precious rock- picee would disappear.

In both slides we can see the form of the Sancluary as it was shaped before our intervention. Very
simple, red in colowr and thick slabs without any artistic value, eovered the site and prohibited the pilgrims
o expenienee the penuine and pure Rock of the Divine Drama!

Hefore we started with our fieldwork on the site, we studied the whole area systematically, Full

documentation on plans, photos and model pave us the possibility to investigate some hisorical as well as



struciural and static problems of the Calvary, for which there 12 no ume to refer, here. Thereafier, we came
wr the pracucal intervention. The stone- slabs have been dislocated slowly and we could clean the
nncovered area - about 1 square melers - and collect the vanous kinds of material (mortar, small slabs,
stones, coms, papers and others). The Rock-reliel of the genuine Calvary now appears in its natural
simplicily. 11 consists of alocal mestone, malachite- stone, and it1s grey in colour. [ts hardness vanes as
well as s srregular form with exaliations (elevalions) and sinkings from place o place. Three spots of the
uncovered area are of particular interest and they seem 0 be full of hiswrical Tacts and reminiscences:

a, Alarge and deep erack passing through the rock o the nght of the altr runming from cast o west, I
cerlain locations the crack has a width of 12 cm. maximum and it must be the result of a powerful
carthguake. Automatically, this place recalls in the Chnstizn mind the phrase of the New Teslament: =, and
the Farth did quake, and the rocks rent" (Matthew, K7, that refers (o the earthgquake at the moment ol the
Crucifixion of Jesus.

b. The sunken circular hole partly broken is lound in the sinking of the rock, that probably shows the
loeation m which the Cross was erceled; it could be, however, an indication of the authentic site of the
Crualixioen,

€. The third place with a [urther interest lies at the left of the Altar and includes a white coloured plasier
on the rock into which are engraved crosses, These crosses have o very simple form, almost naive, and
they are similar 1o several symbols Tound in ossvaries, dated from the first o the third cenry AD. We can
say that our crosses belong @ the first century AD and they can be related 1o the same Judeo- Chnstians,
who surely lived at this time in Jerusalem.

The uncovered Rock of the Calvary now became visible. At the same tme its protecton {rom the above
mentioned pilgnms' desiring to have a part of i, was necessary, So we planned the construction of a
melallic Trame with special trapsparent and powerful Swiss glass, 33mm thick, that is resistant at being
walked upon and allows some necessary ceremonics on il

Cur intervention in the highest and most venerable (important) shrine of Christanity, was done with a
spirit of discrelion and respect of the international principles concerning the restoration of monuments
worldwide. As you can see in the shides, a comparison between the Calvary before and alter the operation,
shows that only the heavy slabs were removed, o allow visual access 1o the Rock, while all the historical
and artistic clements of the Church remained intact A discrete dluminagon lying below the new trans parent
cover gives an atmosphere of serenity and stimulation; the Holy Rock appears now directly 1o the spectator
and w the pilgnm, as iwwas in its old form from the Bady Chastian Period untl the time of the Crusaders.
Thousands of visitors come here every day; their impressions and their feelings, so far as we could

participale in their reactions, are those of sumulated reception and of deep religious emotion!



